Documentary as construction 

versions of reality—always <-• interpretings 

alter setting slightly to suggest things or compose 
put in plants, rugs, posters, books, toys 
put in children playing, tools of craft 
lamps on or off 

show grimness, innocence, profundity 
camera angle 
foreground, background 

sound effects, louder sound in editing, music, tones 
shadows, no fill, harsh light, romantic backlight 
people lounging around lazily or purposeful 
visual interest 

with talent 

keep down tension 
natural setting 
no dark glasses 

two people or group talking animatedly 
group sitting close together 
'eavesdropping'-^ 

walking or standing, no gravel crunch 

many cutaways, of what they are talking about, for ex. 

people passing by, in and out 

decide how much to cover in advance—get summary on tape at once 
establish central visual theme 
eyeline match 

walking out of room is good transition 
use ECU 

shift locations, move camera, change angle 

nod shots— both of interviewer and talent, CU and over the shoulder. Not with mouth moving. 
CUTAWAYS, CUTAWAYS, CUTAWAYS-film them at length and in great variety, and in 

close up 

interviews 

voice test for levels 

do not overrehearse, can rehearse questions and blocking 
why talk to this person 

nod, do not interrupt interesting replies, listen intently 
avoid verbal—"uh uh" 
eye contact 

take breaks, build confidence, be in charge,set tone for event 

interviewer with fact sheet on card 

ask simple short questions, unless it<-^ s your story, too 

set final style—will we, in final tape, see inteviewer, hear questions, see crew and mike? 
silent cues among crew agreed on 
no yes/no questions 
Documentary ethics 

speak at length 

not alter main stance 

self-presentation 

good-faith contract, including forms of veto power 
strategies for and problems with anonymity 
interesting but tricky to depict person under stress 
person doing work or craft 
need to tell a stranger 
intimacy, know someone well 
vs taping family—staying outside the process via art 
vs taping lover, nude child, illegal matters 


styles 



narration in voice over 

scripted, control 

reductive, typage, selected images as illustration 
boring, lacks authentic feel, authoritative(often male) 
when good, like an essay, know and trust "author" 

Bronowski, ASCENT OF MAN 

Mazruri, THE AFRICANS 

Joseph Campbell and Coppola on Myth 

cinema verite 

tell quality of relation with crew—love for subject filmed 
sense of intimacy 
time to get to know someone 
interaction with camera people implied 
environments 

if you know them well, know story behind the locale—the chair's history, what happens 
at that comer or outside that pizza parlor, the personality difference between the children in a family 
poverty opens up into a textured environment 
uniqness of individual 

accents and forms of expression 
bodytypes 

"small" person's story or behind the scenes of important person 
texture of daily life, of moment 
talking heads plus cutaways 

people are authorities on own situation 
common social and political wisdom 

filmmaker omits racism, sexism of people who are film's heroes 
emphasize unpleasant aspects of somone—ethics?? political reasons for that?? 



